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My toommate is a leech leech leech leech

leech
My roommate is a leech leech leech leech
leech
She tells me all about her love

afairs
She always wants to know what she
looks like in what she
wears
T don't have the heart to tell
her no one cares
But my roommate is a
leech leech leech
leech
leech
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A VARTETY OF MODERN EXPERIENCES

Last thursday evening T stum-
bled into the auditorium after a

through the

museum., What I stumbled on was
not theTeasure of El Dorado but

-modernism”.

This glorious and pompous sound-
ing word seems like the stuff
that art history courses are
made of,and yes,our Own sched-
ule contains a survey of this

0f covrse

one of the lecturers had to throw
in the inevitable Jackson Polloc™

speakers pres=
Bock. She

happened to say something which

reference to
IC. She stated

that (during the age of post-
modernism) students had the
notion that they might become big

and to live

the good life. Well it could be
that the school itself is in part
to blame for this belief. the
courses here are for the most part

making act-

ivities that have paid off in the
past. One of the only areas which

boundaries of
,and they offer

a total of two courses. it is
possible here to make a naked
projection of the self., More

that deal with

developing a creative sensibility
and not a marketable and lucrative
technique. I have talked to some
students who have expressed FEAR

even venturing

into an area such as performance.
Two visiting artists,John

Benglis, did

their best to perpetuate the myth
of the successful artist, Torreano
makes jeweled representations of

the universe and Benglis makes

gold leafed knots.

She displayed

er intelligence by demonstrating
her remarkable ability to recall
all the museums that house her

work. Artists such

ship Modernity and
not onlyphonetic.

as these give

ample proof that it is possible
for practically any cunning
entrepreneur to cash in on the

art market. On closing I would
like to suggest that the relation-

Maternity is

Curtis Eberharde-

Any submissions to the paper

should be put in the stude
paper mail box which is 1lo
acrass from the mailroom.

nt
cated




The Society News

The national touring company of Let My People Come has reached Chicago

and set up camp in the northside bar-Tuts.Written by Earl Wilson Jr. the son
of the famous gosip columnist,Come is an unfunny sexual musical,celebrating
sexual freedom in this Aquarian age.Written in the late sixties,it has been
spinning hay into gold since it opened,and I think Chicago is the 48th or
49th city to get the show in this incarnation.

There is a far amount of nudity onstage,which accounts for its history

as a long running show,and for the ability of the show's promoters to get
$10-§12 a ticket to see it.Mentioning money,a word must be spocken for the
audience.Tuts has recently had a change in management,and the feelings of
excitement and fun,that once permiated the rooms has long since vanished.A
beer has shrunk about three ounces,become $1.50 from $1.00,and the charge to
see a band has gone up as well.Still,the people who came to see the show (the
night I was there) were not the kind of people who frequent a rock bar,and
they must have felt very excited to be in such an exotic environment.The,
audience was a mix of the jaded theater goers who were too lazy and blase

to get and leave when the show proved bad,and of those who were there for
tittillation.The economics of the situation first meant that this is not a
show for everyone,and second,it ensures a primarily white middle class
audience weaned on television,that doesn't want to be challenged (beyund the
sentimental) ,and won't.Ironically,live sex theater costs just about as much
for admission as this "theatrical" production,and in that situation,your
money gets you a whole lot more.

The evening began with the players coming into the audience,walking up
to tables,introducing themselves and "welcoming the audience personally”.
Next the cast all run back on stage to announce the beginning of the show,
and to inform the audience that "for tonight Tuts will be transformed into a
cabaret atmosphere”,and that no picture taking,recording,or smoking will be
allowed during the show.Who ever heard of a "cabaret atmosphere” where one
isn't allowed to smoke a damned cigarette. I think this is a bow on the part
of the producers and the club to give the show an air of “"legitimate"
theater, which the club doesn't have. Maarinetti, the Zurich dadists, and
Brecht, all creating cabaret environments, thought cigarette smoke added an
atmospheric quality to the setting of the action, and at least with the
futurists, it was felt that the smoke was part of the audience's reaction
to the work on stage. Here at Tut's, to say that we were entering a cabaret
environment, and then to say smoking was verboten, was inhibiting. I've been
subsiquently informed that, as this is an equity production, smoking isn't
tolorated as a policy of equity performance.

Most of the numbers in the show enable the cast to strip at some point,
to really get the message across. The message, when the action is serious
enough ( say in a ballad number like "Giving Life") is that sex without
love isn't so good, and through cur love we can create a world of strong
babies. Dressed in leather underpants a John Davidson lookalike tells his
mom and dad clones of the audiance that "I'm Gay", and that he needs their
love and understanding, and he doesn't want to lie any more to them. I
wonder if the "parents" of the audiance found recogniticn of something in
their own fucked up kids through this sniviling drippy son. Most of .the
singing abd dancing is based on the Bob Fosse flash and dazzle style of
vaudiville, and the pace of the show is very fast with continual costume
changing (there is an eight member cast).

The songs, like "Dirty Words"™, and "Choir Practice"™ are in idea sc lame,
in realized conception Eﬁiy come off so insulting to intellegence that
killing yourself or leaving are one's only choices.

I can't and won't say "don't see this show”, because it represents such
a low peint in both theater and contemporary culture, that some one some
where might enjoy and get something out of this show. My question is why
these actors, some of which seemed talented, are staying in this show. Is
the ability to be payed to practice your vocation worth the experiance of
being in a show that sucks? Someone is paying.

The show runs nightly except Monday, for an indefinate time.

™M VUH'IM, Pavid West
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1 Montague in the

H.C.Westermann,a noted sculp-
tor and lithographer and former
SAIC alumnus,died november 3 in
Danbury (Connecticut) Hospital
Having suffered a heart attack
several days before. He was 58
years old.

He was an unassuming individ-
ual who had a potent influence
On numerous artist,particularly
Chicago artists,because of the
integrity,uniqueness,and power
of his work.He was a largely
unsung hero and mentor.

Rodger Gilmore
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